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these unusual type designs contributed to the magazine’s unique character—Zuzanna Licko




Ever since | was first introduced to graphic design,

| heard everybody say how bad digital type looked and
how it was impossible to make it look any better.

This really intrigued me... | have difficulty agreeing...

there was something vnesplored and interesting there
and | wanted to try my own hand at it...

[ thought that anything [ would do would
be better than what

was ont there.
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| HAVE NoT FAILED. ['vE
JusT FoUND 10,000 ways

THAT WON'T WORK.

Tromas Epison

A designer knows thar
he has achieved perfection

not when there js nothing left to add
but when there s nothing left to take away.

Antoine de St-

Expurey




-"
-
e. \
- n\ nov
o= = T doest T T rean I T asford
- ataon does" pa -
aus it \s bed 0 - \
J\,\S“ ec S \“C ’—— \
! J\,\S" av —”— ~
\ -
\ -

"1 like nonsense,

it wakes vp the brain
cells. Fantasy is a necessalry

ingredient in living, it's a way of

looking at life through the wrong
end of a telescope. Which is what 1
do, and that enables youv to lavgh at
life's realities.”

Dr. Theodore Geisel,

H * 2
da.k.a. Dr. Sevss

"Creativity is allowing
yourself to make
mistakes. Art is knowing
which ones to keep."
Scott

A dams

Design
is art that
generally also
has a function. It
is the functional as-
pect, however, that has a
tendency to make the art in-
obvious in design. Graphic de-
sign is a relatively young profession
which has only recently begun to enjoy
the critical analysis and documentation that
art has enjoyed for ages. This recognition of
design's value and relationship to our culture is
crucial to its continuing evolution. --Zuzanna Licko




Design
is about
creating
/somethln8 new each
time we approach a
probﬂem9 even if it's the
Aame |orob§lemo Over time,
different solutions are required to
address the same de/sign probﬂem because
the context change/s over time and results in
Ahi[jting of meaning. Thus, the "same old solution™
tends to become boring over time and leads the audience
to lose interest. In addition, new technoﬂogie/s and
environments arise to present new probﬁem/s for the cle/signer to
address. The most /succe/s/szqu experimentaQ tsze&ace cle/sign/s are
o}jten those that address the new needs o}j a new,
Uet unchartered l:ec:hnoflo%o

—Zuzanna Licko

TYpe DesIign requires a
DeLICaTe BaLance setTween
repeTiTion Of eLemenTs
danb DISTINCTION among THe
various cHaracrters. Recurring
FOrms provioe uniTty anp THe
overaLL LOOK OfF THe fFace, BUT NO
CHaracrter may Be sO simiILar T0O
danoTHer as To0 cause confusIion
BeTween THem, Or so DIffFerenT
from THe rest THAT IT appears
aLien WITHIN THe fFace.

Zuzannad LICKDO




MaYBE
W€ SHOULD DEVELOP 4 CrayoLa
BOIMB A4S OUr NEXT SECreT wearon. A HaAPPINESS
WE€APOIN. A BEAUTY BOIMMB. AINID €VET'Y TIIME d CI'ISIS
DEVELOPED, WE WOULD LdauncH one. IT wouLD €XPLODE HIGH 1IN
THE aIT - EXPLODE€ SOFTLY - 41D SEND THOUSANDS, MILLIONS, OF
LITTLE PAardaCHUTES INTO THE aIr. FLOATING DOWN TO €4I'TH - BOXES OF

CraYOLdS. ANND wE€ wouLDN'T GO CHEAP, €EITHET - NOT LITTLE BOXES OF €CIGHT.

BOXES OF SIXTY-FOur, WITH THE SHATI'PENET BUILT I'TGHT I1.
WITH SILVETI anb anp COPPET,
macGcenTa ano anp ,
AImMBeranbd umBer anbD dALL THE I'EST.
AND PEOPLE WOULD SINILE
dND GET a4 LITTLE Funny LOoK
ONn THEII FaCeES anb
COVET THE WOI'LD WITH
ImaGInarion.

ROBETT FULGHUIM

the fecret of dll effective origindality iN
advertifing if Not the creatioN of New
and tricky wordf and pictures, but oNe
of DPuttiNg familiar wordS and picturef
iNto New relationfHipS.

P+ =M

In 25 words or less, What is a typeface?

Leo burNett

A typeface is the ornamental manifestation of the alphabet.

If the alphabet conveys words, a typeface conveys their

1UNE, Style Land SI2R 88888 —Zuzanna Licko
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COArSe reSoluTion
MAWMIFESTATIONS ASIE ThE ESSEUCE OF ThE dIGITAL
MEdIUM, BUT LLUE KAVE UYET TO ASSIMILATE ThESE
IMAGES IUTO OUSI VISUAL VOCABULASIY. ThIS 1S TSILLY
A UKIQUE OPPOSITUMITY FOSI JESIGHESS TO CSIEATE
A mew Visull imgulige
IWIThOUT ‘bOSISIOWING FSIOM 01 COWFOSIMIWUG TO

TSIAAITIONALLY APPSHOPSIATE IdEAS.

ZUZAWWA LICKO
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My first Emigre font designs
were in the form of bitmap
fonts for use on dot matrix
printers.
After the introduction of high
resolution PostScript outline
technology, | developed my first
high resolution designs based
upon my earlier bitmaps.

11




Revivals with a Twist

MYINTE REST in creating somewhat

more traditional text faces was a result of Emigre
magazine's increased publishing of in-depth art-
icles, which require fonts appropriate for lengthy

text setting.

M BASKERVILLE REVIVAI, named Mrs Eaves,
presented me with the opportunity to design
some fanciful ligatures which help create visual
interest and are reminiscent of customized

lettering:

aefbdtiyeeffgithitfykyflgggyoespggy
frétftippytwittytty Thifbfffhffjdy

i it iy HEAAMB@MOMEFF G HE
FIBNKFLIANT@MERWITP
VATWILTY Roe AV 8[sfsee HEAE

think Mrs Eaves was a mix of just enough
Itradition with an updated twist. It’s familiar

enough to be friendly, yet different
enough to be interesting. Due to its relatively
wide proportions, as compared with the original
Baskerville, it’s useful for giving presence to
small amounts of text such as poetry, or for
to elegant headlines and for use in print ads. It
makes the reader slow down a bit and contem-

plate the message.
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Journal Text
1#8%&(0)*,.012345
6789?""@ABCDEF
GHIUKLMNOPQR
STUVWXYZIlabc
defghijklmnopq

rstuvwxyz

Solex Regular
[#5%&()*,.01
234567897""
@ABCDEFGHIJ
KLMNOPQRSTU
WXYZ[]abcdef
ghijklmnopqr
stuvwxyz{}¢f

Mrs Eaves Roman
1#$%&()*,.01234
5678902 " @ABC
DEFGHIJKLMN
OPQRSTUVWY
Z[] abcdefghijklm

nopqrstuvwxyz{}

Tarzana Narrow

1#$8()*,.01234567
897" @ABCDEFGHI)
KLMNOPQRSTUVWXY
Z[Jabcdefghijklmn
opqrstuvwxyz{}€

Fliosofia Regular:
189 & ()*,.01235678
9?""@ABCDEFGHI]
KMNOPQRSTUVWX
YZ[]abcdefghijklmn

opqrstuvwxyz{}

Quotes
| AWA WY\

LICKO

ach design gives me the
Eopportunity to study de-

tails of classic faces that
I'd never fully appreciate or
notice through casual obser-
vation or usage. For example,
working on my Bodoni revival,
Filosofia, allowed me to better
under-stand this long-time
classic. This kind of scr-utiny,
in turn, has given me ideas for
faces that are not strict revi-
vals, such as Tarzana and 5olex.

tupeface
? It depends on the intended usage, and what criteria you

depine as being important:
longevity of usage, intensity op usage,
injluence on other designers, etc.

It takes the perspective of time to determine which typepaces
remain classics, which become icons, and which jade away.

Moreover, these perceptions also change, and it is the
constant changing of these perceptions that drives our desire
por new typepace solutions.

In addition, new technologies and environments present new
problems fjor the designer to address.
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| CREATED EACH OF THE HYPNOPAEDIA PATTERD ELEMENTS
BY CONCENTRIC ROTATION OF A SINGLE LETTER_FORM FROM
THE EMIGRE FONTS LIBRARY. WHEMN REPEATED, EACH
HYPMOPAEDIA ELEMENT CREATES A UMIQUE PATTERMD OF
iNTERLOCKING LETTER SHAPES, WHICH CAM BE COMBIMED
intfo an inFinite variety ofF pattEROS. THESE PATTERDS,
OF COURSE, LEND THEMSELVES naturALLY TO FABRIC
PRiMNTS, AND SLEEP WEAR_(PAjAMAS) SEEMED iDEAL FOR_
SUCH A HYPMoOTiC SUBJECT. THE NMAME '"HYPMNOPAEDIA"
MAKES REFEREMCE TO SLEEP LEARMING, OR_TEACHING
THROUGH HYPMNOSIS; WE CHOSE THIiS NAME BECAUSE THE
REPETITion OF THE THESE ELEMENTS aND THEIR FORmMAtTION
intfo paTtERNOS CAN HAVE A MEZMORIZING EFFECT.

ZUZAMNMNA LICKO
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"Don't worry aboul' people

aridorie Whe Woeuld lebbersy

Al'ealmg your |c|eaA. If your

loewer case Would steal sheep.”

|dea,s are any good, you'll
Frederick Govdy
have to ram them down

people'a throata."
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You read best what you read most

uzania

[Licko
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s fue qo fortvard with cher
‘g | increasing speed to faster and
more poiverful computing which

Wwill offer us an eher qrotwing number of
choices, it Will be crucial for desiqners to
become ever more knowledgeable about
selecting the most appropriate choices
from an increasing availability.
—Zwanna Licko

T@'f@f&@@ Q@Si&ﬁm@ws

spend monbhs, even,

years, deveboping
eael desidn.

(A stnu%y @@f bgyf@évaf}uic. kpi.stomo@y
reveabs that some desidners vave
aqbua&&)@y devoted their enbire
bives to the qamq&ybva&ﬁ.{,@bi@m,
mmg?arctwvcp and voﬁm@mn.to @Jr a
sﬁ.n.g&co ﬁ.c.osﬁ.gm!)
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bi¢¢er problem for me is that type
desi¢ners in ¢eneral are under-
recognised. For example, it often
happens that a ¢raphic desi¢ner
takes full credit for a lo¢o, euen
when most of its character came
from the typeface. tuen other
desi¢gners tend to forget that there
i a high level of creativity in
typeface desi¢n. So it’s not so
much a problem of bein¢ a
woman in a man’s world, it’s
bein¢ a type desi¢ner in a world
that ¢ives little reco¢nition to thig
art form, and 1 find this
disillusioning.—2uzanna Licko

Designers o} the type used in this book

Typeface Designs by Mark Andresen:
NotCaslon (1991)

Typeface Designs by Dimitris Arvanitis:
Modula Tall Greek (1990)
Senator Tall Greek (1990)

Typeface Designs by Bob Aufuldish:
Big Cheese (1992)
leitGuys (1994)

Typeface Designs by Gayaneh Bagdasaryan:
Base Nine Cyrillic (1995)

Typeface Designs by Jonathan Barnbrook:
Exocet (1991)

Exocet Cyrillic (1991)

Mason (1992)

Mason Cyrillic (1992)

Mason Greek (1992)

Typeface Designs by Rodrigo Cavazos:
Eidetic Neo (2000)

Typeface Designs by Olga Chaeva:
Quartet Cyrillic (1992)

Typeface Designs by Barry Deck:
Arbitrary (1990)

Arbitrary Greek (1990)
Template Gothic (1990)
Template Gothic Cyrillic (1990)
Temploate Gothic Greek (1990)

Typeface Designs by Eric Donelan:

Big Cheese (1992)
ZeitGuys (1994)
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Typeface Designs by John Downer:
Triplex Italic (1985)

Brothers (1999)

Council (1999)

Vendetta (1999)

Typeface Designs by Elliott Peter Earls:
The Apollo Program Font Set (1993-98%)

Typeface Designs by Edward Fella:
FellaParts (1993)
OutWest (1993)

Typeface Designs by Sibylle Hagmann:
Cholla (1999)
Cholla Greek (1999)

Typetace Designs by Panos Haratzopoulos:
Keedy Greek (1989)

Triplex Greek (1989)

Arbitrary Greek (1990)

Template Gothic Greek (1990)

Mason Greek (1992)

Matrix Script Greek (1992)

Cholla Greek (1999)

Typeface Designs by Frank Heine:
Remedy (1991)

Motion (1992)

Dallionce (2000)

Tribute (2003)

Typeface Designs by John Hersey:
Thingbat (1993)

Blockhead Rlphabet (1995)
Blockhead 372 Illustrations (1995)




Typeface Designs by Jeffery Keedy:
Keedy (1989)
Keedy Greek (1989)

Typeface Designs by P. Scott Makela:
Dead History (1990)
Dead History Cyrillic (1990)

Typeface Designs by Conor Mangat:
Plotelet (1993)

Typeface Designs by Nancy Mazzei and
Brian Kelly:
Backspacer (1993)

Typeface Designs by Miles Newlyn:
Democratica (1991)

Missionary (1991)

Sabbath Black (1992)

Typeface Designs by Claudio Piccinini:
Ottomat (1995)

Typeface Designs by Igor Polovodov:
Dead History Cyrillic (1990)
Template Gothic Cyrillic (1990)
Exocet Cyrillic (1991)

Typeface Designs by Christian Schwartz:

Los Feliz (2001)

Typeface Designs by Rudy VanderlLans:
Oblong (1988)

Variex (1988)

Suburbon (1993)

Typeface Designs by Vladimir Yefimov:
Mason Cyrillic (1992)
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Typeface Designs by Zuzana Licko:
Modula (1985)

Coarse Resolution (1985)
Lo-Res (1985 and 2001)
Citizen (1986)

Matrix (1986)

Lunatix (1988)

Oblong (1988)

Senator (1988)

Variex (1988)

Elektrix (1989)

Triplex (1989)

Triplex Greek (1989)

Journal (1990)

Modula Tall Greek (1990)
Senator Tall Greek (1990)
Tall Pack (1990)

Totally Gothic & Totally Glyphic (1990)
Matrix Script Greek (1992)
Matrix Script (1992)

Quartet (1992)

Quartet Cyrillic (1992)

Narly (1993)

Dogma (1994)

Whirligig (1994)

Base Nine and Twelve (1995)
Base Nine Cyrillic (1995)
Modula Round & Ribbed (1995)
Soda Script (1995)

Filosofia (1996)

Mrs Eaves (1996)

Mrs Eaves Ligatures (1996)
Base Monospace (1997)
Hypnopoaedia (1997)
Tarzana (1998)

Solex (2000)

Fairplex (2002)

AT HOME | CAN MAKE THE EFFORT TO WASH AN
EMPTY CONTAINER QUT, THEN RE-USE OR
RECYCLE [T. AT WORK, { CAN TAKE THE EFFORT TO
DESIGN A CONTAINER THAT IS MORE EASILY
RE-USABLE AND RECYCLABLE. BUT NEITHER 4
ACTION YILL BE NEARLY HALF AS EFFECTIVE
AS WHEN | 0O BOTH. THIS IS A VERY SIMPLE
EXAMPLE, BUT I THINK YOU GET THE [DEA. —ZUZANNA LICKD

*
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WHER you Iy fo FordALI=E on SociSLi=E cvéNivE Selivily,
[HE oLy Suné pESULl 18 coBBénciAL consliPilioh . . . .

THE Good DENSs Ik ALL FABERED oul iD AGony By
iPDIIDUALS, Dol SPEED oul By Grous.

(CHATLES Bmm@é‘r
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